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Abstract

This paper investigates, first of all, the concefptculture' (Greek: politismas) from the point
of view of etymology, from that of the differentamiags which it has taken on in the
contemporary Greek language, and as regards itsstambive content, with emphasis on its
relation with cities and the phenomenon of urbatisa The actions of the European Union in the
field of culture are then analysed, with speciderence to its Culture Programme 2007 - 2013, to
the institution of the 'Cultural Capital of Europewith a brief account of selected examples in
which actions in connection with culture had tlitg as their direct addressee - and to actions for
the protection of the cultural heritage, chieflydbgh funding of research within the framework of
the European Framework Programmes - seven in nurmsbefar. The paper then attempts to
explore international experience from the poinwigiw of cities, with spatial planning for culture
as its subject. Berlin is chosen as a case studgalse of the dynamic which it has shown in
recent decades in this field, but also becausénefcompleteness and consistent evolution of its
spatial planning. More particularly, the generabfnework of urban planning for the central area
of Berlin, spatial planning for its historic cenfrand, in greater detail, the case of the replagnin
of the 'Museum Island' area. In conclusion, thegrdiprmulates certain thoughts on the case of
Athens, with the cultural infrastructures which eddy exist as a starting-point, as well as the
urban planning problems and other characteristi€sh® city itself - in the end also as a kind of
mirror of its culture itself.
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1. Introduction

The word politismos (culture) is directly connected in terms of etyogy with the word
‘polites (citizen), polis (city), and by extensiopoleodomia(urban planning), as well as with all
the relevant single-word or periphrastic derivatiencepts. But from the point of view of
substantive content also it is obvious that thecephof politismés is indissolubly bound up with
the phenomenon of thedlis. It could therefore be argued that culture isegated precisely
because cities exist and that it is within thisrbam - environment that it develops and evolves.
With even greater clarity and in the eyes of urplamners, the designers and planners of space, we
could maintain that in the end it is cities whialaggbirth to culture. Without cities, there would b
no culture. But the reverse association is equedhsonable: cities, as social, economic, and
political formations, and as spatial phenomena,cigarly a result, an expression, a projection of
the individual culture, and of culture in gener@bnsequently, the concepts of 'culture’ and the
‘city’ are probably in a two-way and rather compleerrelation, on the terms of which culture is
expressed principally through the formation ofestibut cities are clearly the cradles which evolve
it and raise it to increasingly higher levels, cavg increasingly broader fields of human activity.
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The present paper attempts to investigate the pbrdeculture’, to seek out the connections
which this has with the present-day expressionit@s; and the correlations which exist with the
issue of the planning of cities, with emphasistmspatial aspect. Furthermore, it seeks to explore
the principal policies which are planned in thediat a European Union level, to draw attention,
now on the scale of urban space, to the expressiaiese policies through urban - spatial
planning actions, and, finally, to touch on the gjien of the terms and conditions for the
successful implementation of these policies.

2. The concept of Culture

2.1. Etymology of the word 'politismos' in the Gilelanguage

In spite of the fact that the expression of culktivéisation in human society, in the way of
life, and in space goes back to the Neolithic Aagea verbal term in the Western world, the word
‘civilisation / Zivilisation' makes its appeararfoe the first time in the age of the Enlightenment,
in the mid eighteenth century. Etymologically, @nges from the Latin ternctivilis' (civis [=
citizen / fellow-citizen] + #is), an adjectival modifier describing him / her wiho/which concerns
/ influences public / political life (public / paical). The word civilis' is, furthermore, directly
connected with the wordivitas, which means 'city’, or 'city-state'. Both in ikca and in Britain
and Germany, the concept of ‘civilisation' is action of the conviction that reason will prevail
and is connected with ideas on the progress of niam,deliverance of the masses from
superstitions, and on the widest possible spreadlotation.

In the Greek language, the womblitismds was proposed for the first time in 1804 by
Adamantios Koraes in order to render in Greek &alemodifier which would include the whole
of the material, intellectual, and moral achievetaai society and which in Europe was described
by the term ‘civilisation' / 'Zivilisation'. Theyehology of the wordpolitismos goes back to the
Ancient Greek wordpolites which means the permanent 'resident of a cita state who has
political rights' (Kriaras 1995) (cf. AristotléRolitics 1275b, 12: #toAitng §'amA®g oUdevi v
aMov Opileton pdiiov A 1@ petéyev kpicewg kal Apyic ... ", meaning that "He who has the
power to take part in the deliberative or judiaaministration of any state is said by us to be a
citizen of that state ... " [Jowett 1905]). It coutherefore, be argued that the wagrdlitismés
expresses with completeness the "behaviour ofitleew in the environment of the city as a form
of social life" (Vartzioti 2005).

But the word politismés was used in many texts of later antiquity in ortbedescribe the
broader concepts which are associated with urll@ndich as "administration, governance of the
affairs of the state, of public affairs" (concethat is, with public affairs, as well as with publi
administration), the "state of that society in whiman has undoubtedly been detached from the
immediate influence of nature and has developedoaalmintellectual, and aesthetic life, in
contrast with savages and barbarians” (the situatiwt is to say, in which conditions of courtesy
and decorum in the manners of those who live incthehave been formed, in contradistinction
from that state in which the customs and roughéabeurs met with in people who live in the
countryside still prevail), as well as, more geligrdgentleness of manners in the relations of
human beings with one another” (Dimitrakos 196H¢ (thanifestation, that is, of the sociability of
man in a polite manner, with the higher level otieation, of spirit, and ethics cultivated in the
environment of the city as its starting-point).

In contemporary Modern Greek, the wagpdlitismos gives expression to "the totality of the
achievements of human beings, generally or onlg particular sphere and place, in the fields of
science, artistic creation, technical media, edacatind of defined rules of co-existence, such as
language, religion, and whatever else contributegshe taming of manners" (Kriaras 1995).
Included, therefore, in the sense dlitismos are the ‘ideals' which have taken shape duriag th
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elapse of the centuries (such ader alia, justice, freedom, humanism, etc.), the ‘way &' li
(which is dependeninter alia, on customs, trends in ideas, convictions as leega etc.), as well
as the 'works' which have been produced and maedan the individual fields of progress and
are the projection of the human spirit on to theemal world (such as, for example, works of art,
institutions, achievements in political systems autial organisation, as well as important
technical and scientific achievements). In thissgempolitismos expresses faith in the historic
destiny of humanity, which, in spite of temporagvtions, tends in its general progress towards
ever higher levels of development of the spiritgy#as Larousse 1964).

2.2. The content of the concept of 'politismos' aitsl correlation with cities

In the light of the above, it could be argued tpatitismos is defined as the totality of the
aims which govern human action, or the totalitythe# values and goods which are produced by
human action and which again act upon it, with ewio fresh creatiorPolitismods therefore,
consists in the development and cultivation of meakitions depending upon human needs and
the aims of man, as well as on the production efatad objects and situations which possess
special value for human life and which we couldirefas 'cultural goods' and as 'cultural values',
respectively. In line with this thinking, cultureart be divided into 'material' and ‘spiritual’.
'‘Material culture' describes the whole of the adiovhereby man alters nature, makes use of it in
order that it serves his needs, handles its méariaorder to realise his aims, and shapes those
conditions which allow him to be protected from tHangers which stem from it. 'Spiritual
culture', on the other hand, is made up of thetapirpredispositions of man, the mind and the
reason, the moral sense, feeling for the good,edisas the feeling for freedom, in a unified system
of education of the human race. In this senseitsgirculture is a single system of values which
have been created in the flow of history. Scietioe,economy, art, society, the state, and religion
(Great Greek Encyclopedia 1932) may be regardemb(ding to Sparangekebensformeri972)
as primary elements of spiritual culture, of whicbhnsequently, the spiritual life of human beings
is made up. The predominating linkage of spiritwdh material culture is the projection of the
above elements on to space, with emphasis first@edost on the space of the city.

The bearers of culture are individuals. Howeveulgh the objective cultural creations from
which culture derives a self-sufficient hypostasiss too acts upon the shaping and content of the
soul of individuals. In this way, relations of irketion are generated between objective and
subjective culture, as well as between collecting edividual culture. But all these cultures are
one-sided and defective when compared with thd mfdall civilisation, which coincides with the
idea of humanism, that is, the complete, perfenty harmonious development of all human
predispositions and potentialities (Great GreekyElopaedia, 1932).

As has been argued above, the phenomenon of ualianisin the sense of the concentration
in considerable density of a significant numbepebple - group co-existence, that is to say - and
of the adaptation of their life to this new sitaati has undoubtedly led to the development of
culture. The need for harmonious co-existence iratwdre necessarily conditions of spatial
proximity has led to the evolution of the mind asfchuman life with a gradual development and,
eventually, shaping of good, mild, and courteousiesoof behaviour. These features constitute
important characteristics of cultural expressiom, &lso, conversely, their harmonious social co-
existence is the chief aim of the cultural procdssparallel with the primary phenomenon of
urbanisation, the formation of new structures ajdorction by the introduction of an organised
system of the division of labour, but at the sam®tof an increased potential for the production
of wealth, which has led to the possibility of ashing ever higher levels of prosperity in the
environment of cities as compared with the couindgishas given rise to conditions suitable for
the development of other important features ofuralt such as artistic creation and the arts,
education, philosophical thought, and the scienCéses are, therefore, the undisputed condition
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for the development of culture. At the same tinwyéver, they are the field in which each culture
finds its spatial expression (cf. also Despotopeul®97). What is required from spatial urban
planning is, obviously, that it should recognise #piritual cultural values of the time, and not
simply convert them into values of material cultusat, above all, contribute in an effective way
to the shaping of the appropriate ‘receptacleshénspace of cities, so that these can express
themselves and evolve further.

3. European actionsin support of culture

3.1. The Culture Programme (2007 - 2013)

As early as 1991, by means of the Treaty establisitihne European Union (EU), heavy
emphasis was placed on culture. In Article 151 rthe of the EU in the field of culture is defined
and four principal aims are set for its developméaigt contribution to the flowering of the cultures
of the member states, while respecting their natiamd regional diversity and at the same time
bringing the common cultural heritage to the fqt®; encouragement of contemporary cultural
creation; (c) taking cultural aspects into accomnéll Community policies; (d) fostering of co-
operation between member states and with third tc@snand international organisations. The
following are cited as important fields of actiohtbe EU: improvement of the knowledge and
dissemination of the culture and history of thedp@an peoples, conservation and safeguarding of
cultural heritage of European significance, and fremotion of non-commercial cultural
exchanges, and artistic and literary creation.

It was on the basis of these formulations of thealy establishing the EU that the Culture
Programme, introduced by Decision 1855/2006/EChef European Parliament and the Council
for the period 2007 - 2013, took shape. The prognmarhas a budget of €400 m. and has as its aim
the funding of projects and initiatives for the Miighting of the cultural diversity of Europe and
support for the shared cultural heritage through development of cross-border co-operation
between cultural agencies and statutory bodies.

It belongs within the broader aim and objectivestlod 'European Agenda' on culture
(Commission of the European Communities COM 207 f&#al).

The Culture Programme sets out to achieve threa mians: (a) the promotion of cross-
border mobility of those working in the culturalcsar; (b) the encouragement of transnational
circulation of cultural and artistic output; (c)etHostering of intercultural dialogue. For the
achievement of these objectives, the programmeastgpthree strands of activities: (a) cultural
actions: multi-annual co-operation projects, corapen measures, special measures; (b) support
for European-level cultural bodies; (c) the anaysbollection, and dissemination of information
and activities with a view to the optimisation oturBpean cultural co-operation and the
development of a European cultural policy (EC 2009)

Of major importance for cities are the 'special sueas' within the framework of the first
strand of activities. These relate to high-proéitdions of considerable scale and scope among the
peoples of Europe, help to raise awareness amang &is regards the cultural diversity of member
states, and promote intercultural and internatioshebate. Among the 'special measures', of
particular interest is support for the 'Europeapit@ds of Culture'. By means of this institutiohet
EU wishes to make a substantive contribution to ghamotion of Community cultural action,
inside and outside the EU, the strengthening ofremess of the wealth and diversity of European
culture, and European cultural co-operation.

3.2. The institution of the European Capitals of Qure

The initiative of the European Capitals of Cult éeCoC) started out in 1985 with the
proclamation of Athens as the first ECoC, and vewiftly developed into one of the most
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prestigious and high-level cultural actions in EagoGiven the success of this event and in the
light of the declared intention of the EU to cobtiie to the field of culture, the European
Parliament and the Council of Ministers issued Bieai 1419/1999/EC on the European Capitals
of Culture event for the period 2005 to 2019.

From 2011 onwards, each year two cities from twifedint countries of the EU are
nominated by the Council of the European Union @& The cities which are chosen provide
living proof of the wealth and diversity of Euromeeultures. Up to now, more than 40 cities have
been designhated ECoC, covering the whole of Eurbpey Stockholm to Genoa, from Athens to
Glasgow, and from Cracow to Porto (Fig. 1). Howewecity is not chosen as ECoC only because
of what it is at the present time, but mainly ftsr plans for the year in which it is designated and
for the future more generally in the field of cuuvhich must stand out for their originality and
their outstanding significance.

The year's programme of an ECoC must fulfil certariteria, among which are the
following: (a) highlighting of the richness and drgity of European cultures; (b) celebration of the
cultural ties which link Europeans; (c) encourageimef contact of people from different
European countries with each other's culture amdptomotion of mutual understanding; (d)
fostering of a feeling of European identity and couamity.

Of special interest from the point of view of urb/a@own / spatial planning is the fact that the
institution of the ECoC is an exceptional and vhlaaopportunity for: (a) the planning
remodelling of cities (Garcia, 2004); (b) an ine®dn their international promotion and the
reinforcement of their image in the eyes of thesidents; (c) the regeneration of urban cultural
life by means of suitable management of the cultafeastructures and cultural activities; (d) the
attraction of visitors from Europe and all over therld and the promotion of urban tourism.

Fig. 1. The European Capitals of Culture 1985 tbBource: EC 2009a.

The European Capitals of Culture [ [

—

200

a5 2013 Kosice (Slovakia

The potential for long-term development of citieshielhh are chosen as ECoC is,
consequently, one of the important features ofwhele enterprise. This development, obviously,
takes differing forms, depending upon the partictiés, the advantages, and the weaknesses of
the city. For example, urban infrastructures ofrgwve&ture may serve as an important axis for this
development, as can a series of other featured) sis¢ for example, different individual
construction projects and networks, adminstrativé management networks which are maintained
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after the end of the event, and the profile andtjposof the city on the broader European and
international tourist map. All the above can alsodombined with a long-term policy of urban
remodelling which will be the more effective foretltity the better the link with the cultural

projects is achieved (Mittag, 2011).

In spite of the weaknesses in the procedure detednby Decision 1419/199/EC (lack of
adequate competition between cities at a Europmael, llack of satisfactory monitoring after the
selection of the organising city, inadequacy ofearcindication of the European added value of
the event, etc),many studies and research projects on an evatuafiche institution of the
ECoC, in the light of the experience of cities ilwaal, have demonstrated what is in the end the
particularly positive effect of the event on thestges, as well as the fact that this action can be
used as a catalyst for the cultural development an planning transformation of a city
(Myerscough 1994, Palmer 2004, DaCosta Holton 199&ffner, Lambrianidis 2005). The
following are, among others, interesting cases wlaetions for culture within the framework of
the organisation of the ECoC has been successfahliybined with interventions in architecture
and urban planning in the urban space and havegbt@bout, over time, an enhancement of the
city at a planning, economic, and social level:

» Lille 2004. One of the aims which was achieved wWas transformation of the city's profile
and, through this, the highlighting of the posdieis for its cultural development. The main
tool in this undertaking was the idea of the caratf two 'Maisons Folié which are places
for artistic creation, exhibitions, concerts, wdr&ps for children and adults and cultural
events in general (Fig. 2), set up in old inacimdustrial shells, typical of the Nord-Pas-de-
Calais region and Belgium. The 'Maisons Folie' tieLare now a new, original, and attractive
trade mark in the sphere of culture infrastructurBsey also provide scope for a flexible
scheduling for meetings and events for regiondipnal, even international, groups of artists,
as well as other bodies and residents of the sodiog areas, throughout the year. The
premises provide space for work and residence, ibusitting contact between the artists and
the city. They are open to the space around thehigchapermits the strengthening of the
relation between the city's residents and itstartishe Maisons Folie action integrates the city
into the international cultural networks, whichasguarantee of development for the future
(Maisons Folie, 2012).

tWith a view to the further optimisation of the prhance of the ECoC institution, the European
Parliament and Council introduced by Decision 18806/EC a new procedure for the selection of
the cities, in accordance with which there is pseon for an internal - within the countries hosting
the event - competition procedure between citiesthan the assessment of the national proposals
by an international committee, on the basis of $ijgetriteria.

2 Maison Folie Moulins, Maison Folie Wazemmes.
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Fig. 2. Lille ECoC 2004. Maison Folie Wazemmes.ofnier thread and textile mill. Three floors
were installed in the old building with exhibitidmalls, a hostel, catering areas, and an artists’

studio, while a new facility includes a hall foresis / theatre. Source: Ville de Lille / D. Rapaich
(see Maisons Folie 2012).

» Liverpool 2008. The ECoC programme on the 'the isitphanging’ theme started out from the
observation that the city is rapidly undergoingfpumd changes, to such a degree that the
residents can no longer follow them. The progranmukides a broad range of events in every
case in correlation with architecture, urban plagniand the way in which cities are mutating.
The programme functioned on a multiplicity of lexgbut chiefly within the framework of the
expectations of broad urban regeneration and relimaglby local and regional agencies which
saw the theme of the event as a probable catabysthe long-term economic and social
enhancement of the city. A year later, significegults in this connection were observable:
the city had achieved a noteworthy regenerationitofprofile at a local, national, and
international level. Local and national public apmnow regarded Liverpool as a multifaceted
and modern city with important urban cultural reses of an international range. At a world
level, the city was re-discovered as a touristidagbn, while the ECoC approach became a
point of reference for other European cities asmgg the optimisation of citizens' participation
(Garciaet al. 2010).

» Luxembourg 2007. Within the framework of the ECo@ia covers the Central European
urban region with various thematic specialisatidimportant actions gave emphasis to urban
regeneration and to interventions in the publicsfan important project which involved the
creation of a significant new cultural infrastrugtuwas the new Pompidou Centre in the
neighbourhood of the Metz amphitheatre. This is fingt time that a national cultural
institution established in Paris has been decés#hl The decentralised museum in Metz will
allow the public to see some of the 13,@jets d' artnot exhibited in Paris. An integrated
series of decentralised events in all areas omade the opening of the Pompidou Centre an
outstanding event for Metz (Luxembourg and GreRtsgion 2008).

* Luxembourg: migration; Saarland: industrial herggaBhineland-Palatinate: European characters
and locations; Lorraine: places of memory as platésmorrow; Belgium: contemporary cultural
expression in the 2'century.

* Trans(ient) City, Citadelles de Feu, (H)art an @Gegnze ... .
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» Stavanger 2008. Stavanger ECoC 2008, within theéegorof the project on the theme of
'Norwegian Wood' invited prominent architects fr&mrope and other parts of the wdnith
a long tradition in the use of wood as a structuraterial in new and modern ways to design
buildings for the city centre and its changing ar@@g. 3). The idea of the programme was to
develop the old wooden architecture of Stavanger ancontemporary, urban, and sustainable
architecture whose principal material is wood,nteraction with the historic parts of the city.
The project aimed at contributing to the positignaf Norway and Stavanger on the European
architectural map, with emphasis on pioneeringha field of modern architecture, with
environmental awareness, in wood. A further aim wademonstrate that wood is a natural
renewable and recyclable material which does noseanvironmental pollution. (Stavanger
2008).

Fig. 3. Stavanger ECoC 2008. Action: 'Norwegian Wo8ource: Stavn 008.

3.3. Protection of the cultural heritage

Given the importance of culture in the path towaElsopean integration, the European
Commission has supported research for the protecpeservation, and enriching of Europe's
cultural heritage. It is widely accepted that crdtuesources are a characteristic example of non-
renewable resources. It has been estimated thabxapmtely 50% of the intangible and a large
proportion of the tangible cultural heritage of &pe was lost during the twentieth century. The
associated repercussions, urbanisation, mass atmhsive tourism, the abandonment of
monuments as well as the implementation of the gifonms of rehabilitation have often led to
irreparable damage and, in many cases, the comipleteof important elements of the cultural
heritage.

Since 1986 the European Framework Programmes (fRg) supported around 120 actions
for cultural heritage and over 500 public and peveesearch organisations in the EU and its
Mediterranean partners, so that they can develapagply the best technology and scientific
expertise for the benefit of the cultural heritagkesearch has focused on solutions for the
preservation of both objects and monuments of dns&trical and socio-political importance.

Already during the duration of FP1 (1984-87) forsBarch and Technological Development,
particular emphasis was laid on the repercussidnacm rain and atmospheric pollution on
historic buildings. There were specific actions @amning the effects of air pollution on stone
(granite, limestone, and marble). And within thBestprogrammes (FP2-FP4) until 2000, all the
individual projects involved special chapters dedoto cultural heritage, as well as proposals for
new methodologies for its preservation.

Important priorities of FP5 and FP6 (1999-2007)oatoncerned the development of
innovative approaches and technologies for the epvation of the cultural heritage, the
acknowledgement of best practices in the manageaifamban and cultural goods and the effects

® Finland, Switzerland, Austria, Germany, Norway, U&anada, Russia, and Japan.
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of environmental factors upon them. Special arggenuvhich emphasis was placed within the
framework of individual projects concerned, amonggter things, the assessment of damage to
the cultural heritage, innovative preservationtstyees, the integration of the cultural heritag® in
the urban environment, connecting cultural heritagtd development, and issues relating to the
management of archaeological sites in city centres.

FP7 (2007-13) is structured in four thematic catego Co-operation, Ideas, People,
Capacities. Although cultural heritage has beerorimarated primarily into the Co-operation
programme, certain aspects of it can also be linkede other categories (EC 2009).

4. Theinternational experience. The case of Berlin
4.1. The urban planning framework for the centre

Since the reunification of the two parts of the ¢itat had been divided until the late 1980s,
Berlin has consistently and systematically promatedultifaceted urban, spatial and development
plan Stadtentwicklungsplanuhgwith the primary goal of not only the coherestapling' together
of the two parts of the city, but above all theamgation and creation of a European metropolis of
international standing which would develop in aadoaked manner all those sectors that are
connected with urban space and city life, secutimgr sustainability and providing residents,
workers, and visitors with a high level of urbamvéses and quality of life.

Within this general framework, area planning conse@lanwerke were developed for
individual areas of the city which are of speciaterest and strategic importance for the
development of the whole urban formation. Of pattc importance for the correlation between
culture and city is the area planning concept fa tentral area of the citylanwerk Innere
Stad). According to this planning concept, six dynarareas have been identified on which the
urban development plan aims to focus its atterwwer the next few years (Fig. 4). These are: the
historic centre (the political centre, with an emapis on culture and tourism); the area of
Heidestrasse, Europacity, and Humboldthafen, tontiréh of the central railway station (a work
and residential zone with international appealg; ¢hd west centre or 'City West' (the traditional
centre for tourism, retail, and culture which hasently been enriched by the presence of the
Institute of Technology and the University of thetd); the Tempelhofer Freiheit district in the
south (the former Tempelhof Airport, today the sitlargest urban park and the centre of world-
renowned events, e.g. the Internationale Gartentsastellung Berlin 2017); Schoneberg-
Sudkreuz, also to the south of the centre (a lonawith excellent access and suitable for the
development as a centre for services and manufagfprofessional uses); and, finally, the Obere
Stadtspree zone (a centre of creativity and cultidiacent to the River Spree) (Abgeordnetenhaus
Berlin 2011, Center for Metropolitan Studies 2010).
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Hunbsidthaten

Fig. 4. Area planning concepts for the central aotaBerlin, 2010. Source: Stadt Berlin,
Senatsverwaltung fir Stadtentwicklung und Umwelt.

4.2. The cultural / spatial planning for the histaral centre

The first and perhaps most important of the abaga planning concepts for the central area
of Berlin is that of the historic centre. This caimis the oldest, 'within the walls' section of ditg
and is the most valuable cultural magnet in Befffiig. 5). In this area the historical and modern
elements must be in complete harmony, somethirigstiagtempted through a Land Use Plan.

AR

Fig. 5. The historic centre of Berlin
with the location of the 1690
fortifications marked. Aerial
photograph, 2009. Source: Stadt
Berlin, Senatsverwaltung fur
Stadtentwicklung und Umwelt.

Alongside this, and according to the respectiveeptl for local growth, different planning
strategies are being followed, such as the relmgldof historical trails, the creation of
‘archaeological windows', the critical reconstroctof building frames, the direct correlation with
the traces of the twentieth-century urban plannirag well as the mobilisation of
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ephemeral/temporary uses so as to regain urbamr.sphe planning process focused on six key
positions (Fig. 6), each of which is of particulamportance for the richness of the features that
comprise the C|tys hlstorlc centre.

Flg 6. The cultural/spatial plan for the histodgentre of Berlin, 2010. 1: Museumsmsel 2:
Humboldt Forum, 3: Rathausforum, 4: MolkenmarktAterviertel, 5: Petriplatz/Breite Strasse, 6:
Gendarmenmarkt: Source: Stadt Berlin, Senatsvam@ltir Stadtentwicklung und Umwelt.

The most important urban / spatial planning intatian for culture is the project for the
renovation of the Museumsinsel (Museum Island). iheseums building complex is located in
the heart of Berlin, on an island in the River ®pri is made up of five buildings which were
constructed over a period of a century by leadiraitects: the Altes Museum (Karl Friedrich
Schinkel, 1825-30), the Neues Museum (Friedrich ustigStuler, 1843-46), the Alte
Nationalgalerie (Friedrich August Stiler and JohBiemrich Strack, 1867—-76), the Bode Museum
(Ernst von Ihne, 1898-1904), and the Pergamon Mugé&lfred Messel, 1907-30) (Fig. 7).

Since 1999 the Museumsinsel has been included eJKWESCO list of world cultural
heritage sites. It is a splendid monumental complexvell as a unique historical, architectural,
and urban development in the centre of Berlin. these reasons, the city of Berlin set as its goal
from the start the protection of its historicaliwviduality and its unified architectural physiogngm
within the city, as well as the further growth ahelzelopment both of the building complex itself
as well as its surrounding environment. In collabon with the international committees of
agencies such as UNESCO and ICOMOS, the strategyewéntive conservation was followed. In
this spirit, and with the aim of creating a comelatanagement plan for the museum complex, the
current needs for action were taken into accountegsrds collaboration and communication
between all the interested parties and stakehglderaell as the completion of the urban planning
tools for the integration of the Museumsinsel itite wider urban environment. All the important
urban planning works in the wider area were docuateand evaluated and important points with
an open view for the protection of the building gdex were explored, as were characteristic
viewpoints. The next steps are to define and caatd with other city policies guidelines for
protection strategies and for ensuring observatommunication, and co-ordination with all the
stakeholders.
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Senatsverwaltung fur Stadtentwicklung und Umwetiot®: Dirk Laubner, 2010.

The Masterplan had already been approved in 1999\ the goal of renovating the
buildings and the simultaneous development of thelegmuseum complex. This plan sees the
complex of five museums as a unified entity whiléhee same time respecting the architectural
autonomy of each building. In accordance with thlisn, the archaeological museums will be
linked together, both spatially and thematicallp, ground-floor level via an 'Archaeological
Promenade' (Fig. 8). This is a significant zone alhistarting from prehistory, links over
600,000 years of human history and presents tdovisitor as a continuous flow. Not only will
the historical entrances of each individual buitdbe retained, thus allowing the visitor targeted
access to specific collections, but the opening olew entrance building and visitor reception
area (the James Simon Galerie) is also foreseeputpose is to provide the best management of
visitors to the complex as well as the best fumdtig of the complex as a unified whole. This
new building will also house all the complex's coamfacilities (café, shop, events room, etc.)
as well as the galleries for the museums' tempomxiibitions (Stiftung PreuRRischer
Kulturbesitz, 2006).
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Fig. 8. The connection of the individual buildingfsthe Museumsinsel into a unified whole via the
Archaeological Promenade and the new James Simteri&ahe central building entrance and
visitor reception area. Source: Stiftung PreuRis&hdturbesitz, 2006.

The remaining interventions as part of the re-plamrof Berlin's historic centre, with an
emphasis on strengthening culture and tourisnhraefly as follows:

» Humboldt-Forum: Dismantling of the Palast der Rdjbdating from the era of East
Germany, and reconstruction of the old Palace B&diner Schloss), after an international
architecture competition for the creation of thevrmultural centre of the Humboldt-Forum.
This study foresees the restoration of the citysohical form at this central site, the
reconstruction of the old Palace Square and thiediln of the urban gap which was created
with the demolition of the Palace in 1950. The quiddea behind the Humboldt-Forum is that
of equal exchanges between cultures. It is anriatemal forum for art, culture, and science
with the aim of establishing a continuous dialopegnveen the world cultures. At its centre is
an attractive offering of exhibitions, readinggtiees, theatre, cinema, music, and dance.

» Rathaus Forum: This is the urban space in betwkenRiver Spree and Alexanderplatz,
typified by the presence of the television tower.accordance with the vote of the Berlin
Senate, this space must maintain the charactexldicpgreen space, to provide a starting-point
for the creation of a discussion process betweerv#nious stakeholders on the development
of the city, and even as a counterweight to théesy® urban density that is taking place in the
surrounding areas.

» Molkenmarkt/Klosterviertel: This area is one of tb&lest districts of Berlin. However,
destruction during the war as well as significaatndge from post-war planning, in particular
the traffic works of the 1960s, have ruined thedrisal identity of this area. In conjunction
with its historic urban structure, the creationaafiew central urban neighbourhood is planned
here, with a significant residential presence agh hrban planning standards.

» Petriplatz/Breite Strasse: Petriplatz is programntetle redesigned as an urban square. It is
foreseen that the archaeological finds in this aridlabe linked to the new building forms and
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be made accessible for visitors. This will be anariily residential area also with mixed uses of
offices, retail, services, and recreation.

» Gendarmenmarkt. This is one of the most beautiduiases of Berlin, in the centre of the
historic Friedrichstadt district, which is characded by three important buildings: the theatre,
and the French and the German cathedrals. Withpdis&war reconstruction of the ruined
buildings the square regained its particular charaand in recent years has evolved into a
popular meeting-place as well as a public spaceafeariety of events. The city of Berlin
decided to examine a plan for the remodelling & #pace, in an intensive dialogue with its
residents, users, surrounding businesses, anesteer citizens in general, so as to upgrade it
both in terms of aesthetics and functionality.

5. Some thoughts on Athens

In Athens, despite the glorious past of ancienilisation, which coincides spatially with the
current modern city, the examples of a contempotangible and intangible culture are not
particularly discernible. The culture of the presappears as though it is being crushed by
contemporary social and economic forces, despiefdlet that Athens possesses a significant
cultural dynamic that is unfortunately not ablebt expressed and make its own sufficient mark
on the urban space. We could mention not only iddsd archaeological finds and important
historic Byzantine and post-Byzantine churches,ciwvhhave been impaired by the volume of
modern building, amongst those buildings that halveady been scheduled for preservation, as
well as other interesting buildings, and the scattecultural and social uses that are lacking in
coherence.

Yet, in addition to the above, the centre of Athgmssesses a significant cultural core
located between Omirou, Ippokratous, Praxitelous Solonos Streets, which consists of the
'‘Athenian Trilogy' (the Academy, University, andtary), the Cultural Centre of the Municipality
of Athens, the Kostis Palamas building, the othamt@l buildings of the University of Athens
(Law School, University Club, etc.), the Catholibu€ch of St Dionysius, the Museum of the City
of Athens, as well as the building of the Parnasstesary Society.

This primary cultural core is further flanked byseries of other buildings that come under
the general umbrella of culture, are located inlir@ader area, and are positioned spatially in a
butterfly-shaped zone beginning at Patission Steset ending at Vasilissis Sophias Avenue
(Aravantinos and Serraos, 2003) (Fig. 9). Amongé¢heultural buildings we can mention the
Archaeological Museum and the neighbouring Ministol Culture building, the National
Technical University, the old Conservatory, the iGa&n Archaeological Institute, the National
Opera and the New Stage, the complex of the ArsaReailding with the Stoa tou Vivliou, the
Numismatic Museum (Schliemann mansion), as welth@simportant museums running along
Vasilissis Sophias Avenue as far as the Athens @ondall (Benaki Museum, Museum of
Cycladic Art and the Stathatos mansion extensigrzaBtine Museum, War Museum, National
Gallery, etc.).

Yet, this broad cultural zone is subject to thetemporary urban building problems of
Athens and is exposed to all the related negatitects: it is located within the broader
commercial and business centre of Athens; theeehigh level of building activity here; there is
heavy road traffic of all kinds, oncoming in pauii@r, which breaks up the spatial coherence; the
sound level is high; the levels of atmosphericytah — including the urban canyon phenomenon
— are high; the stopping and parking of cars antbrbikes is done in an unaccountable way that
eats up public space; the area for pedestrians -alfahe above reasons — is very limited,
neglected, of low quality, and filled with all kiadof obstacles that significantly hinder
comfortable and unhindered walking; illegal tradewidespread, to the detriment of the little
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available public space; cleanliness is problemalie;greenery is almost non-existent and of bad
quality; the microclimate of the centre, in partaauduring the summer months given the intensity
of the urban heat environment, is overburdened.ifiage of the city is bad as it is exemplified by
average or even ugly commercial buildings, blindonnades, arbitrary structures, advertising
boards, over-ground cables, all kinds of colonnadtes Finally, the sense of security in the centre
of the city has been undermined dramatically inghst few years, something that limits the mood
of the resident, the worker, the visitor, the teyyrand citizens in general, the user of the cipw
moves and lives in the area, with the result that dity is being constantly abandoned and the
problem of its degeneration becomes even greatgr 1B). For all the above reasons, the existing
‘cultural magnet' in the centre of Athens has atdéidhinfluence on the physiognomy of the city
and, as such, is ultimately not able to imposengn function on this nerve-centre city location.

[ ( t B R e .
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the central 'cultural core' and of a butterfly-sidgultural zone of lesser density and a significan
extent although of equally great importance fordite Source: Aravantinos and Serraos, 2003.
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Sitedata

Movement of pedestrians
Environment-microclimate

Urban parameters

Use & functions
Image of city

Sense of space
Attitude of pedestrians
Cultural identity

Archaeological finds in the broader area

Monuments & scheduled buildings in t
broader area

Scattered cultural uses
Empty construction space
Tall buildings / high plot ratio
High density of commercial/economic activitie
Bad building aesthetics

Lack of unified urban squares

Islands with low levels of greenery

High traffic load

Metro station

High density of buses/trolley buses
Uncontrolled parking

Danger of traffic accidents

Lack of cleanliness

Sense of insecurity

Pollution (atmospheric, sound, aesthetic)

Fig. 10. An indicative assessment of certain tylggite data’' from the centre of Athens as regards
selected 'urban parameters', critical for the dgwakent of a dynamic 'cultural core'. Problematic
situations are highlighted in red, positive and irddse correlations in green, while grey
symbolises the neutral impact of the site datahenurban parameters. Source: Aravantinos and
Serraos, 2003.

In a metropolis that, from a cultural perspectigeso 'well-endowed’' yet where so many
planning failures and inadequacies can be obsewfeat, should ultimately be done? What should
the appropriate policy be? On an initial levelsitclearly necessary first to face the daily, curren
planning problems that burden the area (denseibgilase, conflict of uses, traffic problems, bad
aesthetics, general pollution, etc.). On a secavellit would be of benefit to strengthen the
presence of people in the area of the Atheniatui@llmagnet’, to frame purely cultural structures
with other uses, permanent or temporary, emerg@ncpng-term, which could function in a
complementary and/or supportive fashion to theucaltuses, attracting visitors on a continuous
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basis (Aravantinogt al 2008). Here we could imagine development, througlthe whole zone
of the Athenian cultural magnet, with mixed use<uwlitural, recreational, educational, and mild
commercial activities, in combination, of coursethwesidential uses and on the basis of a well-
designed urban plan which will organise the besthlmoations for each position and avoid any
antitheses/conflict between the activities. Thidiqyp in any case, is common throughout the
whole of Europe, having yielded very positive résuin all the cases where it has been
implemented (Source: Aravantinos and Serraos 2(08) 11).

Sitedata

Movement of pedestrians
Environment-microclimate

Urban parameters
Uses-functions

Image of city

Sense of space
Attitude of pedestrians
Cultural identity

Empty construction space
Tall buildings / high plot ratio
High density of commercial/economic activitie
Bad building aesthetics

Lack of unified urban squares

Islands with low levels of greenery
High traffic load

High density of buses/trolley buses
Uncontrolled parking

Danger of traffic accidents

Lack of cleanliness

Sense of insecurity

Pollution (atmospheric, sound, visual)

Fig. 11. The indicative presence of suitable pe$idior dealing with the problematic correlations
between 'site data' for the centre of Athens amdufiban parameters which are crucial for the
development of a dynamic ‘cultural magnet'. In owllare highlighted those cases where
adherence to current regulations is needed (brgudh policing), in orange are highlighted those
situations that require new or more complete oictstr regulations, while, finally, in red are
highlighted the most problematic situations, theohetion of which will most likely require far
more systematic planning interventions. Sourcevaméinos and Serraos, 2003.

6. Some conclusions

Within the context of a now unified European spate, culture of cities plays a most
important role, both so as to shape the conditiona good quality of life in each city and to make
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each city attractive in its broader region, sonmgghhat will locate it in a 'specific' place withiine
overall network of European and international siti€his is not simply of statistical importance
but is, primarily, integrally connected with theoeomic, social and ultimately planning/spatial
development facets of each city. As such, thedcalltsector is not a parameter of little impor&anc
and local interest, which is simply connected whité cultural activities of each city, but is now an
important factor in the total development and in&tional presence of a city. The following are
some arguments in favour of this view (cf. also &rios and Serraos, 2003).

>

Culture is a factor in general economic developmieng known that the cultural level of a city
is amongst the criteria considered during the looatf important economic activities
throughout Europe (and throughout the world), whistdoubtedly constitute a significant
engine for economic growth and progress. The edalial and cultural identity of the urban
space is also calculated as a serious criteriontter location of large companies and
businesses, both because this aspect gives theiceclprestige and it offers a high-level
environment in which their employees can live arotkwy

Culture is an important factor in attracting visg@nd tourists. One of a city's most important
tools in competing for and attracting a share dfaar tourism, either city breaks or longer
vacations, in the European and international 'ntaikeéhe development and promotion of the
city's cultural sector. Many European cities haveaaly consciously invested in this sector and
have managed, through a well-designed spatial ghlanbrings together, in a unified whole,

cultural activities (museums, exhibitions, showt;.)eas well as temporary, one-off and

periodic events, to ensure a steady flow of visithiroughout the year, with beneficial results
for development and the quality of life.

Culture as a tool for raising the intellectual legécitizens. The presence of culture within a
city undoubtedly plays an educational role foraiszens. It educates and shapes characters,
cultivates skills, and contributes to the genergiiovement of the quality of behaviours in the
daily life of the urban space. This parameter,algh intangible, is integrally connected with
the spatial dimension as it evolves and also dyr@afiluences the physical space.

Culture as a parameter in stimulating and upgrathiegquality of social life. Greek cities have

lost a large part of their social life, that isp$le activities that take place in common with the
participation of the citizens in primarily publipace. Stimulating the cultural sector and its
related activities has the potential to offer neiggers for upgrading social life, its quality

enrichment and, by extension, the 're-inhabitatadrnthe city, a parameter that is of crucial

importance for the broader renovation and upgradfrtbe urban area as a whole.

Culture as a starting-point for the revival and diimnal upgrading of the city centre. The
central areas of Greek cities are sources for eetyaof problems. It has been observed for
several years now that they are being abandonedeuypermanent residents, as has the great
flight' of vital central uses. As such the builgliframes are gradually being abandoned and
either being devalued or destroyed or taken overdwy activities of a, however, lower quality.
In both cases the city is being impaired. Stimafgtculture in the centre of the city has the
ability, as can be seen in many cases throughotpeuand internationally, to contribute
decisively to dealing with this phenomenon and gedlg to bringing about a broader
functional upgrading and, by extension, the urleovation of the centre.

Culture as an element in improving the image amohfof the city. The effective integration of
culture in the city is clearly able, alongside #@nomic, social, planning, and functional
upgrading of the urban space, to trigger its broasthetic upgrading, in terms of both
individual buildings and of public space.
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» Culture as a measure for quality of life. All thHeoae deficiencies of the urban space as well as
the problems of daily city life — noise, pollutiosiress, lost time, crime, etc. — which, culture
can contribute decisively to dealing with, are édkcumulatively and complement each other,
contributing to the sense of quality of life in arbspace. Culture can thus be seen as an 'urban
strategy’ which, although to a great extent intalegi offers new solutions and produces
important material/spatial results.
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